Item 5—Agenda of April 17, 2014 April 11,2014

PROPOSAL:
Ken Fougeron, on behalf of Speedway Properties, requests a certificate of
appropriateness for work at 801 R Street in Haymarket Landmark District.

DISCUSSION:

The new Hilton Garden Inn at 801 R Street was designed with two locations for
artwork, flanking the stairs down to the lower level shops, at the northwest corner
of the site. Two concrete pads, approximately 4 feet square, are provided adjacent
to the stairway walls and railings.
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The proposal is to install a pair of large ceramic heads by Omaha artist Jun Kaneko.
Information on the artist is attached. These ceramic sculptures are proposed to be
placed atop steel “tables,” 2’8" tall, mounted on the existing concrete pads. Each



ceramic piece is approximately 72”tall. They are glazed glossy black on the top and
white on the lower portion.

The Commission has reviewed only a few works of art for installation in Haymarket
in the past, most notably “Watchful Citizen” at 7th & P. The district preservation
guidelines, based on the Secretary of the Interior’s Standards and Guidelines, are not
very verbose in relation to such installations. Standard 9 addresses alterations,
stating: “Contemporary design for alterations and additions to existing properties
shall not be discouraged when such alterations and additions do not destroy
significant historical, architectural or cultural material, and such design is



compatible with the size, scale, color, material and character of the property,
neighborhood or environment.” The related recommended treatment of “The
Environment” encourages “Using new plant materials, fencing, walkways, street
lights, signs, and benches that are compatible with the character of the
neighborhood in size, scale, material and color.”

Based on these design guidelines, the Commission has properly focused on the
overall compatibility and impact of art in the District, based on location, scale, and
color, not on style or content of pieces. This proposal, for installation of sculpture
outside a new building at the north edge of the district, certainly does “not destroy
significant historical, architectural or cultural material.”

The works are located and oriented to be highly visible from busy public areas north
of the District, such as the Post Office and Pinnacle Bank Arena, but will have little
impact on the historic 8th Street corridor, as they are largely or entirely hidden by
the Hilton’s dock and railings from view from the south. The scale of the pieces will
likely be perceived quite differently by someone standing on the sidewalk beneath
them, or viewing them from the Arena terrace or pedestrian bridge. In the context
of the multi-story hotel, they will be visible but relatively small; to the nearby
pedestrian, they will loom large. The opportunity for this range of experience is a
strength of the proposed location. At other locations in Haymarket, adjacent
historic structures or without a variety of viewing opportunities, these pieces might
well be determined incompatible. In this location, against a compatible but modern
structure, boldly positioned to views north and northwest, discretely tucked in from
view to the south, the proposal warrants approval.

Recommended finding:
The proposed artwork, as located, is compatible with the overall character of the
Haymarket historic district.

Recommended action:
Approval of a certificate of appropriateness.
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Lincoln’s Hilton Garden Inn- Public Art
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Jun Kaneko

Jun Kaneko was born in Nagoya, Japan in 1942, and immigrated to Los Angeles in 1963.

Education:
1970: Claremont Graduate School, Claremont, CA, studied under Paul Soldner

1966: University of California, Berkeley, CA, studied under Peter Voulkos
1964: Chouinard Art Institute, Los Angeles, CA

California Institute of Art, Los Angeles, CA

Studied ceramics at Jerry Rothman's studio, Paramount, CA

Teaching:
1979-86 Cranbrook Academy of Art; 1973-75 Rhode Island School of Design; 1974 Scripps College;

1972-73 University of New Hampshire.

Known for high, rounded monolithic glazed forms known as dangos (Japanese for dumpling), he has
stayed on a path that makes him unique and sets him aside from other ceramists. Because many of
his dango forms are very large, they are a challenge in the firing process.

His studio is in the Bemis Project in downtown Omaha, Nebraska. He has public sculpture in Sky
Harbor Airport in Phoenix, the Boston Subway and Waikiki Aquarium as well as representation in
major museums including the Los Angeles County Museum and Philadelphia Museum.

Grants and Honors:
2005 Honorary Doctorate, Royal College of Art, London; 1996 Fellow of the American Craft Council;

1994 Honorary Member of the National Council on Education for the Ceramic Arts;
1994 Nebraska Arts Council Fellowship; 1985 National Endowment for the Arts Fellowship;
1979 National Endowment for the Arts Fellowship; 1967 Archie Bray Foundation Fellowship.

Untitled Head 96-08-03 - Earthenware
Height 67" x Width 58" x Depth 45



Untitled Head - Earthenware

Heights 72” and 67" x Width 58” x Depth 45”
Each together with welded steel base. (Four pieces)
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Jun Kaneko continued:

Public Collections:

Aichi-Prefecture Museum of Ceramics, Nagoya, Japan; American Crafts Museum, New York; Arabia
Museum, Helsinki, Finland; Arkansas Art Center, Little Rock AR; Arizona State University Art Museum,
Phoenix AZ; Banff Centre of Fine Arts, Walter Phillips Gallery, Banff, Alberta, Canada; California State
University, Sacramento, CA; Cranbrook Academy of Art Museum, Bloomfield Hills MI; Detroit Institute
of Art, Detroit MI; European Ceramic Work Center, s'Hertogenbosch, Netherlands; Everson Museum of
Art, Syracuse NY; Fine Arts Museums of San Francisco, San Francisco CA; Gifu-Ken Museum, Gifu,
Japan; Honolulu Academy of Art, Honolulu HI; Ichon World Ceramic Center, Seoul, Korea; Japan
Foundation, Tokyo, Japan; Joslyn Art Museum, Omaha NE; Longhouse Reserve, East Hampton NY; Los
Angeles County Museum, Los Angeles; Montgomery Museum of Art, Montgomery AL; Museum Het
Kruithis, s'Hertogenbosch, Netherlands; Nagoya City Museum, Nagoya, Japan; Nelson-Atkins Museum
of Art, Kansas City MO; Northern Arizona State University, Flagstaff AZ; Oakland Museum, Oakland
CA; Olympic Museum of Ceramic Sculpture, Athens, Greece; Philadelphia Museum of Art, Philadelphia
PA; Queensland Art Gallery, South Brisbane, Queensland, Australia; Sacramento State College,
Pasadena CA; Scripps College, Claremont CA; Sheldon Memorial Art Gallery, Lincoln NE; Shigaraki
Ceramic Museum, Shigaraki, Japan; Smithsonian National Museum of American Art, Renwick Gallery,
Washington DC; Takamatsu City of Art, Takamatsu, Japan; The Contemporary Museum, Honolulu HI;
The Marer Collection at Scripps College, Claremont CA; The Museum of Modern Art, Wakayama,
Japan; Toyota City Museum, Toyota, Japan; University of Florida Samuel P. Harn Museum of Art,
Gainesville FL; University of Iowa Museum of Art, Iowa City IA; University of Wyoming Art Museum,
Laramie, WY; Weber State University, Ogden UT; Yamaguchi Museum, Yamaguchi, Japan.

Public Comissions:
2004: City of Omaha, Hilton Omaha, Omaha NE; San Francisco International Airport, San Francisco

CA; San Jose Repertory Theater Plaza, San Jose CA; Western Asset Plaza, Pasadena CA; 2002: Grand
Hyatt Hotel, Rippongi Tower, Tokyo, Japan; 2001: University of Washington Medical Center, Seattle
WA; 2000: Beaverton City Library, Beaverton OR; Manchester Community Technical College,
Manchester CT; 1999: Mount Mercy College, Busse Center, Cedar Rapids IA; 1998: Waikiki Aquarium,
Honolulu HI; 1997: University of Connecticut, Biology and Physics Building, Storrs CT ; New
McCormick Center, Chicago IL; 1996: Aichi-Prefecture, Sannomaru Multiple Use Building, Nagoya,
Japan; 1995: North Carolina State University, Graduate Engineering Center, Raleigh NC;Yamashita
Hospital (Project 2), Ichinomiya, Japan;The University of Texas at San Antonio, College of Business,
San Antonio TX; 1994 Maishima Sports Arena, Osaka, Japan; Salt Palace Convention Center, Salt Lake
City UT; 1993: Yamashita Hospital (Project 1), Ichinomiya, Japan; Aquarium Station, Massachusetts
Transportation Bureau, Boston MA; University of Akron, Polsky Building, Akron OH; 1990: Arizona
State University Plaza-West Campus, Phoenix AZ; Phoenix Airport, Terminal Four, Phoenix AZ; 1985:
Detroit People Mover, Detroit MI; 1982: Philadelphia Museum of Art, Philadelphia PA.
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Selected Solo Shows

2006: Tropical Reflection: Drawings Paintings and Sculpture by Jun Kaneko, The Contemporary
Museum, Honolulu HI; Jun Kaneko, Bentley Projects, Phoenix AZ ; Madama Butterfly, Costumes, Set,

Properties and Projections by Jun Kaneko, Opera Omaha, Omaha
2005: The issue of scale is one thing you cannot avoid . . . Salt Lake Art Center
2004: Jun Kaneko, Rochester Art Center, Rochester MN

2003: Jun Kaneko, Daum Museum of Contemporary Art, Sedalia MO; Jun Kaneko, Oslo Museum of
Applied Art, Oslo, Norway; Jun Kaneko, Joslyn Art Museum, Omaha, NE

2002: Jun Kaneko, Holter Museum, Helena MT; Jun Kaneko, Kalamazoo Institute of Art, Kalamazoo,
MI; Jun Kaneko, Nicolaysen Art Museum, Casper WY; Jun Kaneko,San Francisco State University

2001: Jun Kaneko, Tyler Museum of Art, Tyler TX ; Jun Kaneko, University of Wyoming Art Museum,
Laramie, WY; Tropical Energy, Honolulu Academy of Arts, Honolulu

2000: Jun Kaneko, Durango Arts Center, Durango CO

1999: Jun Kaneko, Northern Clay Center, Minneapolis MN; Jun Kaneko, The Art Center in Hargate, St.

Paul’s School, Concord NH
1998: Jun Kaneko, Lewis and Clark College, Gallery of Contemporary Art

1997: Jun Kaneko, Academy of Art, Leuren, Belgium
1996: Jun Kaneko, Frans Halsmuseum, Haarlem, The Netherlands

Selected Group Shows

2006: A Ceramic Legacy - Selections from the Stephane Janssen and R. Michael Johns Collection,
Arizona State University Museum, Tempe AZ

2005: Grand Opening, Bentley Projects, Phoenix AZ: Japan/USA: A Cross Cultural Exchange,
Santa Fe Clay, Santa Fe NM

2004: Inaugural Exhibition, Bentley Projects, Scottsdale AZ; Studio Glass International, Concordia
University, Seward NE; The Secret History of Clay, Tate, Liverpool, United Kingdom; All Fired Up: A
Contemporary Ceramics Experience, Reed Whipple Cultural Center, Las Vegas NV

2003: 100 Treasures of Cranbrook Art Museum, Cranbrook Art Museum, Detroit MI; Clay, The
Museum of Contemporary Art of Georgia, Atlanta GA; Concentus National Museum of Decorative Arts,
Oslo Norway; Shared Passion: Sara and David Lieberman Collection, ASU Art Museum, Tempe AZ

2002: Coming of Age, Mint Museum of Craft and Design, Charlotte NC; Contemporary American
Ceramics 1950-1990, Aichi Ceramic Museum, Nagoya, National Museum Modern Art in Kyoto, Tochigi
Ceramic Museum in Tochigi, Japan; Poetics of Clay: An International Perspective, Philadelphia Art
Alliance, Philadelphia PA touring to the Museum of Art and Design/Taideteollisuusmuseo, Helsinki,
Finland; Sculptural Clay Invitational, Daum Museum, Sedalia MO; Setagaya Museum in Tokyo

2001: World Ceramic Exposition 2001 Korea, Seoul, South Korea

2000: Color and Fire, L.A. County Museum, Los Angeles CA; Contemporary Clay:
Master Teachers/Master Students, Bowling Green State University, Bowling Green OH;
Everson Ceramic National, Everson Museum of Art, Syracuse NY

1999: Biennial Exhibition of Public Art, Neuberger Museum of Art, Purchase NY;
Contemporary Clay, Bowling Green State University, Bowling Green OH

Rare Earth, Cedar Rapids Museum of Art, Cedar Rapids IA

1998: Le Geste et la Couleur, Musée Magnelli, Vallauris, France

1997: Invitational Ceramic Exhibition, University of Wisconsin, WhiteWater WI;
Society of Arts and Crafts Centennial, Clay Exhibition, Boston MA

1996: Chico State University, Chico CA; South Carellan Art Museum, Finland

1995: 3-person show, Maruei, Nagoya, Japan

1994: International Contemporary Ceramic Exhibition, Aichi Prefecture Ceramic Museum, Seto,
Japan; New Craft Forms, Exhibition for Winter Olympics, Lillehammer, Norway; Revolution in Clay:
The Marer Collection of Contemporary Ceramics, Scripps College, Claremont, CA
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1993: Contemporary Ceramics 1950-1990, Aichi Prefecture Museum of Art, Nagoya, Japan

Brochures:

Norman-Wilcox, Gregory, Craftsmen USA ‘66

Lytton Gallery, Los Angeles County Museum of Art, Los Angeles, CA, 1966

Summer 1982, Ceramic Sculpture Workshop: Ken Little and Jun Kaneko, Omaha Brickworks, Omaha,
NE, 1982

Slade, Roy, Artist in Residence 1984, Grand Rapids Art Museum, Grand Rapids, MI, 1984

Deeds, Daphne Anderson, Rhythmic Clay: A View of Jun Kaneko’s Process, Sheldon Memorial Art
Gallery, Lincoln, NE, 1987

Kangas, Matthew, “Jun Kaneko,” Leedy Voulkos Gallery, Kansas City, MO, 1989

Kangas, Matthew, Two Modern Masters: Jun Kaneko and William Harper, The Society for
Contemporary Craft, Pittsburgh, PA, 1989

Aica Gallery, Aica Eyes, vol. 6, summer 1992

January and February Exhibitions, Bentley Gallery, Scottsdale, AZ, 1995

“Jun Kaneko,” EKWC Newsletter, Frans Halsmuseum, ‘s-Hertogenbosch, The Netherlands, 1995
Ceramic Art Center 1999 Fall Schedule, Jun Kaneko, Santa Fe Clay, Santa Fe, NM, 1999

Annual Report, Woods Charitable Fund, Inc., 2003, cover

Art in the Stations, Detroit People Mover, Detroit Transportation Corporation, 2004

2005-06 Season brochure, Opera Omaha, Omaha, NE

Newspaper Articles:

“Contemporary Ceramics,” Los Angeles Times, Los Angeles, CA, February 22, 1968

Graboys, Lois, “East and West: Jun Kaneko’s Work Reflects both West Coast ‘Funk’ and Oriental
Order,” East Bay Window, Providence, RI, March 26-27, 1975

Crossley, Mimi, “Kaneko’s Boxes: Maun’s Grand Tour,” The Houston Post, Houston, TX, September 25,

1981
Hoffman, Donald, “Ceramics glow with beautifully textured color,” The Kansas City Star, September

12, 1982
Colby, Joy Hakauson, “Cranbrook Shows Off - With Class,” The Detroit News, Detroit, MI, February 6,

1983
Miro, Marsha, “*Exhibit Shows Cranbrook’s Study Foundation in Clay,” Detroit Free Press, Detroit, MI,

March 13, 1983
Colby, Joy Hakauson, “At Cranbrook, A World Class Pair,” The Detroit News, Detroit, MI, September

25, 1983
Miro, Marsha, *Two Cultures Merge in His Ceramic Works,” Detroit Free Press, Detroit, MI, October 10,

1983
“Art Work for Park,” photo, St. Louis Post-Dispatch, 1984
Muchnic, Suzanne, *2 Unbroken Ceramics Traditions,” Los Angeles Times, March 13, 1984

Asahi-Shimbun, Tokyo, Japan, June 6, 1984
Hoffman, Donald, “Jun Kaneko’s Expressiveness is Often Equal to the Size of His Ceramics,” The

Kansas City Star (Art Journal), Kansas City, MO, October 14, 1984
“Jun Kaneko: Paintings, Drawings and Ceramics,” Tweed Museum of Art Newsletter, University of

Minnesota at Duluth, September-November, 1985



